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JERALDYNE
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founder

“Man has created boundaries for race, religion, aruture. If we can get past that, we can
realize that there is much more in life which carisess.”
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"That no-nonsense approach to life was mixed vtéhlg determination, a great personal
warmth and humor and an unsentimental humanity tiede her (Jeraldyne Blunden) a
much-loved figure on the national dance scerdénnifer Dunning, The New York Times,
November 24, 1999
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artistic director

DEBBIE
BLUNDEN-DIGGS
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reviews

The New York Times | Dance Review | American Darestival

From the Vault, a Complex Ostrich and
Sculptural Movement

By ALASTAIR MACAULAY

Published: June 11, 2008

DURHAM, N.C. — The American Dance Festival’'s 75tméversary celebration has historical implicatieoveath
addressing. It tells us that before Balanchindeavork on American soil in 1934, there was alyeadough American
dance to make much of.

But how many pre-1934 made-in-America dances hav& of today’s dancegoers seen? What else otheaatha
Graham’s “Lamentation” (1930)? Reconstructionssaidiora Duncan’s repertory are basically works stiohical
imagination, though some are inspired. Revivaldasfces by Ruth St. Denis and Ted Shawn tend toliab&rously
thin. And only a truly rare account of Doris HumeWis dances makes her look like more than a dutifaftswoman.

Until this week, Asadata Dafora was a dancer amtefmaker who lived for me principally in the 1946giews of
Edwin Denby and whose work | had never expectextéo But the Dayton Contemporary Dance Companyhaf,O
which specializes in African-American repertoryshaconstructed from film his “Awassa Astrige/Qdti a dance he
made in 1932, three years after arriving in thetéthBStates from his native Sierra Leone. The perdoice, by G. D.
Harris, is so vivid that it has single-handedlyestd my notion of the pre-1934 American dance scene

This “Ostrich” solo could so easily be total clicAdne male dancer, wearing nothing but a loincpeitided with ostrich-
plume skirting, embodies the giant bird: he doessttaccato turns of the head and the rippling wilngements that
occur in sundry other bits of better-known bird dagraphy.

But Carl Riley’'s music — rhythmic African drummiragnd slow flute melody — adds its own coolly doulalgered
atmosphere; and the choreography makes the ostrierd and complex, now crouched, now circlinggedvis, now
letting the ripples of motion pass in to and oottrthe torso. It would be good to see this on #meesprogram as Merce
Cunningham’s 1975 “Solo” (in which Mr. Cunninghaeesmed to become one animal after another); there is
resemblance.

Such a revival is ideal for the American Dance ivabs anniversary. On the evidence of this anddtfeer two dances it
performed on the program (presented from Sundaygir Tuesday and seen on Monday), the Dayton coyripam
exceptional troupe.

Eleo Pomare’s “Desenamoradas” (1967), a modernadegxsion of Lorca’s play “The House of Bernardaa! is
another work that could so easily be passé: itabbdramatically overwrought. But these dancers stvwy it is also the
opposite: full of powerfully sculptural modernisbrement and rhythmic tension. Doubtless it was itederivative of
Graham when new, but now it has a rich dance filraeGraham’s own works seldom receive.

Better yet is “Mourner’s Bench,” a solo from TallBgatty’s “Southern Landscape” (1947), as dancetb-the spiritual
“There Is a Balm in Gilead” — by William B. McClalh Jr. It becomes a perfect oxymoron: tight cortk@r agitating
emotion, a fluttering hand set against a rock-finmough-the-body dance shape, stylistic rigor tigtowhich pain sets
up an almost ecstatic vibration. | hope to see mbthese marvelous Dayton dancers; they rewrit@nmages of the
history of American choreography by dancing them.
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American Dance Festival continues at Duke UniveiigitDurham, N.C., through July 19; (919) 684-4444,
americandancefestival.org.
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A dancer’s destin

World renowned Dayton troupe
divected by 1ts founder’s daughter

DAVID LYMAN | ENQUIRER CONTRIBUTOR

ith all due respect to Day-
ton, the city of 165,000 is
not the sort of place you

expect to find 2 world-renowned
dance company. A description, by
the way, that isn’t hype.

Dayton Contemporary Dance
Company, known more familiarly
as DCDC, has performed in all of
America's major dance centers, It
has toured Asia and Europe and
béen featured at top-flight dance’
festivals, from Jacob’s Pillow to

the American Dance Festival. And -

it was major player in PBS’ “Black
Dance in America” documentary.

This weekend, the company,
beginning its 40th year, performs
at the Aronoff's Jarson-Kaplan
Theatre to open Contemporary -
Dance Theater's subscription sea-
son. (The Cincinnati-based CDT is
celebrating its 35th year.)

DCDC’s founding and growth
is one of those inspirational tales
that someone should have turned
into a movie or book long ago.

In 1968, Jeraldyne Blunden, a
twentysomething dancer who had
performed with everybody there
was to perform with in Dayton, de-
cided she had something of her
own to add to the dance world.
She had no aspirations to become
a great choreographer. She really
didn’t know much at all about how
to run a dance company. But she
launched DCDC anyway.

By the time she died of cancer
at the age of 58, her company had
amassed a repertory filled with
works by awho's who of American
modern dance. Most, like Blunden

“ herself, were African-American. -
But Blunden didn’t want a compa-
ny that was about race. She want-
ed one that was about dance.

Now, nearly eight years after

47, became the company’s artistic
director. (Former company mem-
ber Kevin Ward had served in the
position since Blunden’s death.)

Blunden-Diggs began perform-
ing with the company when she
was 12. And in many people’s eyes,
this position was her destiny from
the time she took to the stage.

Like her mother, she is devoted
to-a democratic vision of dance.

“] believe that dance is for all
people,” says Blunden-Diggs, “and
I believe DCDC is a company {hat
can create repertory for all people.”

It’s an ambitious goal. But her
mother, who was awarded one of
the so-called “genius awards” from
the MacArthur Foundation, man-
aged to accomplish it. And while
success of this sort isn't a genetic
certainty, you have to think that
Blunden-Diggs knows what she is
talking about.

"Her first step is to tweak the
repertory a little. Her mother as-
sembled a collection of dances that
were readily accessible to audi-
ences. Some were dealt with hard-
edged social issues. Some were
downright celebratory. Audiences
knew what they were about.

Ward, on the other hand, isa -
very cerebral man. Under his lead-
ership, the repertory grew.more
abstract. More “modern.” But audi-
ences found his choreographic ad-
ditions to be too challenging.

“My vision is to merge those
two mind-sets,” says Blunden-
Diggs, to make it accessible for
those who understand contempo-
rary dance and those who might b
intimidated by it. :

“I want to find a way that both of
those groups can feel comfortable
when they watch DCDC. That's my
challenge.” -
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Seattle Post Intelligencer

May 4, 2007

Jacob Lawrence's paintings are celebrated in dance

DANCE REVIEW

By PHILIPPA KIRALY
SPECIAL TO THE P-I

In "color-ography, n. the dances of Jacob Lawrence" four choreographers take a long
look at Jacob Lawrence's paintings and create pieces giving physical realization to
the essence of his art. These aren't literal interpretations, but Lawrence's work
comes vividly to mind over and over while watching it.

Matthew Krashan, director of the UW World Series at Meany Hall, made the original
suggestion that set Dayton Contemporary Dance Company on a six-year labor of
love culminating in the evening-long work by choreographers Donald Byrd, Reggie
Wilson, Rennie Harris and DCDC's artistic director, Kevin Ward.

Presented at Meany Hall through Saturday, Byrd's opening "J Lawrence Paint (Harriet
Tubman Remix)" portrays the exhaustion and travail of slavery and the strength of
one small woman, leading into stealth, fear and effort, encouragement and vision,
optimism and joy, and back to repeat the cycle, with Tubman's indomitable spirit
always leading onward, supported by those she supports when her body tires. It's all
there in this magnificent piece. Byrd uses lines dissolving and reforming, and
tableaux juxtaposed to action, with lighting (by James Clotfelter) that reinforces the
onward-leading vision.

The movement inherent in Lawrence's paintings is equally present in Rennie Harris'
"Jacoh's Ladder," where, by the addition of a hat or a cap, exuberant street life in all
its aspects arises hefore you. Reggie Wilson's "We ain't goin' home but we finna to
get the hell up outa here" draws on the roots of Afro-American dance, drumming and
moves unmistakahly coming from the mother country and seqgueing into the
American urhan version. Least successful is Kevin Ward's "Continuing Education,”
which lacks the irresistible forward motion of the others.

DCDC, superb dancers and consummate athletes, performs these extremely
energetic works with a flow where every movement creates the propulsion needed
for the next and ties the whole into a continuing kaleidoscope of vitality, grace and
strength.

Omotayo "Wunmi" Olaiya designed the costumes, simple coverings that allow
movement and hodies to he seen, some perky as in the sassy satin-covered tutus in
primary colors in Wilson's piece, and all within Lawrence's color palette.

Terrific lighting design by Clotfelter always beckons the dancers on, while projection
design by Tobin Rothlein doesn't do much, but is mercifully subdued.

Freelancer Philippa Kiraly has been writing on classical music in Seattle since 1991
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A legacy performance at CCC Metro
Monday, February 13, 2006

Wilma Salisbury

Plain Dealer Dance Critic

Dayton Contemporary Dance Company does not need Black History Month as a motivation to celebrate its rich heritage.

Founded in 1968 by the late Jeraldyne Blunden, the world-renowned ensemble honors its legacy in every performance. The
group's formidable repertory balances the classics from the black modern-dance tradition with new works commissioned from
established and emerging choreographers.

The 13 company members light up the stage with energy, athleticism and high spirits. Their individual personalities are
distinctive. Their body types range from long and lean to short and stocky. Some dancers are new to the company this season.
Others have been around for maore than a decade. All work together with disciplined technique and stylistic unity.

The ensemble's vibrant program last weekend at the Cuyahoga Community College Metro Campus Theatre paid homage to the
past with polished performances of Asadata Dafora's evocative solo, "Awassa Astrige/Ostrich” (1932), and Donald McKayle's
social statement, "Rainbow 'Round My Shoulder" {1953). The younger generation was represented by artistic director Kevin
Ward's high-life ballet, "Sets and Chasers" (1999), and dancer William B. McClellan Jr.'s Afro-Brazilian carnival, "Sagas de
Salvador" (2006).

The outstanding performers Friday night were senior dancers Sherri "Sparkle" Williams, an astonishing 32-season dynamo who
doubles as the company’s fitness trainer, and G.D. Harris, a 15-season veteran whose exceptional flexibility has won him the
nickname "Swivel Hips."

Harris was breathtaking in Dafora's "Ostrich." With rippling arms, quick snaps of the head, deep crouches and regal steps, he
transformed himself into a feather-clad African warrior imitating the magnificent king of birds. The versatile Williams played
multiple roles as sweetheart, mother and wife in McKayle's powerful dance about chain gangs working along rural roads in the
South. Six men, bound tegether by shackles, moved with forceful muscularity. Their straining backs gleamed with sweat. Their
anguish was expressed in painful grunts and shouts. Soloists Harris and Julius Brewster-Cotton emerged from the group to seek
freedom. But their efforts were cruelly squelched.

A masterpiece of its genre, the passionate piece is supported by traditional recorded music from the collection of John and Allen
Lomax.

Ward's work, an upbeat ballroom dance, is set to music the Duke Ellington Orchestra recorded live in 1940. The 10 dancers in
the cast were introduced by name and hometown. Each was enthusiastically applauded. But Alise Craig, a native of Cleveland,
got the warmest welcome.

The full ensemble had fun in McClellan's Brazilian finale. The exuberant suite mixed African moves and Latin grooves in dances
that highlighted the women's sensuality, the men's strength and the ensemble's communal spirit. The program opened with a
spirited performance by about 30 local dancers who participated in praise dance workshops with members of the Dayton troupe.
This outreach project is slated to continue, and plans are also being made for the college to sponsor annual concerts by the
company. If these plans materialize, the Cleveland community will have reason to rejoice.

To reach this Plain Dealer reporter:

wsalisbury@plaind.com, 216-999-4248

© 2006 The Plain Dealer
@ 2006 cleveland.com All Rights Reserved.
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DANCE REVIEW

Dayton troupe puts all the elements together

By Victoria Looseleaf
Special to The Times

September 26, 2005

Dance, one of the most ephemeral of art forms, can often be called upon to bolster the soul. Indeed. watching the human body pushed
to 1ts linmits 1n service of creating beauty and meaning not only offers respite from despair, but 1s a reminder that God 1s 1n the details:
the swoosh of an arm. an arched back, a sensuous sway of the hip.

Such was the case on Friday when Dayton Contemporary Dance Company soared mn a physically demanding five-part program at
Cerritos Center. one offering a hyper-energized, rapturous portrait of indefatigable will — and grace.

Founded in 1968 1n Davion, Ohio. by Jeraldyvne Blunden. the company, whose African Amencan heritage blends a kaleidoscope of
styles that includes ballet, jazz, modem dance and lup-hop, has been helmed by Kevin Ward since Blunden's death in 1999,

Ward's ebullient "Sets and Chasers." choreographed that year, opened the program. Set to a 1940 Duke Ellington recording made at a
North Dakota ballroom, 10 loose-limbed dancers in street clothes affectionately grooved, bopped, smooched, spun and kicked in this
nod to a bygone era, spreading joy on stage like butter on a bun.

Giving heft to Bebe Miller's 1993 "Things I've Not Forgotten." was the vivacious Sheri "Sparkle” Williams, a 32-vear company
veteran with endless reservoirs of techmque. Accompanied by Fred Firth's superior guitar twanging (on tape), Williams, a tableau of
deep pligs, intense arm work and Jello-y body quiverings, gave rise to emotions rooted i collective memories as a female trio —
Queala Clancy, Crystal Michelle and Nabachwa Ssensalo — conjured the three graces in bouncing, bending and balancing poses.

Adding to the kinetic collage and providing some male heat was a potent Julius Brewster-Cotton.

Another indelible presence was G.D. Harris. whose elongated bodv sported the feathery trappings of a bird i Asadata Dafora’s 1932
choreography. "Awassa Astrige/Ostrich.” With his huge arm span and omithologically bent furtive head moves, Harris dazzled 1n this
short solo. occasionally recalling Josephine Baker in an outrageous execution of poised perfection.

Blunden's daughter, Debbie Blunden-Diggs. weighed m with her three-part "Traffic.” Set to a frenetically percussive score by Kodo,
the 2003 work featured 11 dancers marching on and off stage in neo-tribal mode, offering hand signals, whipping tums and a nonstop
procession of lifts, dips and twisting torsos.

Staggeringly precise, with no collisions. gridlock or missteps anud continually changing line formations, there was a sense of drama
even in wallang Juiced, the company attacked neo-arabesques and slinky spooning with a road-rage ferocity. If only the 405 Freeway
looked this good.

Completing the program was the previously reviewed work "Children of the Passage." Donald McKayle and Ronald K. Brown's 1999
homage to New Orleans.

Set to the funk sounds of the Dirty Dozen Brass Band, the ritual moves made palpable an unsinkable spirit where revelry meets
mourming meets an attitude of triumph over adversity — and with Hurnicane Katrina now a spectral presence onstage.

Copyright 2005 Los Angeles Times
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Mr. Donald Hubbard

Dayton Contemporary Dance Company
840 Germantown Street

Dayton, OH 45402

March 21, 2011
Dear Mr. Hubbard:

Our students had a very rich and rewarding experience with DCDC at the Dunbar House
on March 12. The students enjoyed every aspect of the workshop, even those who were
skeptical about their abilities to move and write creatively. Here are some typical
comments, taken from reflection papers they wrote afterwards:

After dancing with DCDC in our individual groups and watching them perform to
Dunbar’s spoken poems accompanied by music, I found myself ignoring the
smaller poetic devices and metaphors embedded in the poems themselves and
becoming wrapped up in the emotion they contained. For example, when I
watched the DCDC dancers perform to Dunbar’s poem “Sympathy™, I focused on
the agitation and the desperation that the bird within the cage felt, as acted out
through the dancer’s movements and their feeling. During the repetition of the
lines “I know what the caged bird feels” (Sympathy, 1.1, 1.7), “I know why the
caged bird beats his wing” (Sympathy 2.1, 2.7) and “I know why the caged bird
sings™ (Sympathy, 3.1, 3.7), the dancer’s sharp and wild movements conveyed the
frantic movements of the bird within the cage and its desperation to be free. This
helped me focus on the larger meaning of the poem and feel the lust for freedom
that Dunbar was trying to elicit through his poem.

The experiential nature of the activities run by the dance crew members
really brought to life the aesthetic and emotional qualities of Dunbar’s work. My
small group participated in the dancing exercises run by the DCDC first.
Although the exercises were not directly connected to Dunbar’s poems, I was still
reminded of his dialectic poetry while watching my group and the DCDC
members dance. I felt that the dances we practiced, although nothing more than
simple warm-up steps, were reminiscent to the cycle of action and reaction found
in Dunbar’s “Discovered”. Like in “Discovered”, the DCDC members asked us to
observe and react to the steps of the previous dancers, helping to create one
consistent narrative. . . . I had never before thought that dancing was so connected
to both poetry and the African American experience.

DEPARTMENT OF PHILOSOPHY
300 College Park Dayton, Ohio 45469-1546
(937) 229-2933 (937) 229-4400 Fax
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press quotes

"Dancers are usually quite athletic, but even iis thvorld of artistic athleticism, the
Dayton Contemporary Dance Company sets a nevdatdnJudging by the show the
Ohio company presented at the Carver Communitiu@l Center Friday night, its
dancers are dance Olympians."

Jasmina Wellinghoff, Art Beat, May 8th, 2010

"The Dayton Contemporary Dance Company gave arsugndering of “Vespers,” the
intense, often mysterious work of Ulysses Ddwelate choreographer who worked with
Alvin Ailey’'s company. Although Dove dealt withapular theme — black women in church
— he put such a modern twist on it, and used awzntemporary score (by Mikel Rouse)
that it countered traditional work. The piece;, $ix women and a dozen black chairs, was
splendidly danced, with Sheri “Sparkle” Williaras the riveting lead “seeker.”

HEDY WEISS, CHICAGO SUN-TIMES, AUGUST 24, 2009

“The dancers of Dayton Contemporary Dance Comparynaarvelously powerful and
passionate. At Saturday's Merrill Auditorium penfiance, they displayed technical
virtuosity and intense commitment to every movewfegxery piece. It could be said that
they danced their hearts out”.

JENNIFER BREWER, The Portland Press Herald, March 22, 2009

“1 hope to see more of these marvelous Dayton demthey rewrite major pages of the
history of American choreography by dancing them.”

Alastair MaCaulay, The New York Times, June 11, 208



“DCDC, superb dancers and consummate athletesppedd these extremely energetic
works (color-ography) with a flow where every mogatrcreates the propulsion needed for
the next and ties the whole into a continuing kidetope of vitality, grace and strength.”

Philippa Kiraly, Seattle Post Intelligencer, May 4,2007

... company members light up the stage with enaitggticism and high spirits. All work
together with disciplined technique and stylistiity.”

Wilma Salisbury, Plain Dealer, February 13, 2006

“This company is capable of teaching us what tbigare, what it is to be human, what it is
to value life, and yes, how to ask the big question

David Gere, Orange County Register, April 8, 2002

“...a multicultural troupe that has a signature &yooted not so much in power as in speed,
suppleness and intricacy.”
Anna Kisselgoff, The New York Times, October 12, 2D

“The Dayton Contemporary Dance Company maintait®dy of vital works that represent
many of the twentieth century’s greatest namesitte. Together these works tell a story
about the profound influence of the African Amaricantribution to contemporary dance in
the United States. The repertory of the Dayton @mpiorary Dance Company is a national
resource. It should be seen by audiences througheutorld.”

Christine Vincent, The Ford Foundation



presenter quotes

“It was a wonderful experience! We can't wait itlagain. The company was beautiful, talented
and completely charmed the audiences (even thescigbol students). We would recommend DCDC
to any presenter.”
(Cindi Yonker, Buckman Performing and Fine Arts Center, Memphis, TN)
February 2008

“The company was not only talented artisticallyt blso accessible ,easy to work with, and
extremely gifted in working with children. DCDC wase of the best!”
(Suzanne Hirsch, New Orleans Ballet Association, MeOrleans, LA )
August 2007

"We are fantastically pleased with the entire ereyagnt. The dancers were all so wonderfully kind
and PROMPT!!! Everyone was very gracious to oaffsfThe performance was great, and we
continue to receive positive feedback from our anick."
(Amy Vashaw-Penn State University, University ParkPA)
February 2004

"Very satisfied- great dancers-great tech crew amahderful company. ...DCDC went out of its way
to help. They set the standard for touring companigvish all were like DCDC.
(Teri Guerrisi- Rose Lehrman Arts Center- Harrisburg, PA)
February 2004

"We were very satisfied with Dayton Contemporarp&aCompany's administrative staff,
production and company members' quality and pradeséism. The choreography and execution
was exceptional. The lecture/demonstration is oéptional quality. We consistently advocate the
relationship of art to the world of science, matbgial studies, etc. and sometimes work is so
abstract that it is difficult to make a clear comtien. DCDC has done an absolutely terrific job of
relating their work, specifically the Flight Projedo other areas. The specific choreography create
and performed to represent such scientific printss pitch, yaw, and roll were effective,
imaginative, fun, and the perfect example of hawaad science are and can be connected. Special
kudos for one of the best educational programs awe lseen from a professional performance
company’

(Steve Hoffman -Washington Pavilion of Arts and Sences- Sioux Falls, SD)

November 2003

"High-talented, exciting performances, challengargstically satisfying work. DCDC collectively
and individually are generous, focused, and actéssit was a pleasure to host the company and be
part of the project’
(Charles Henry Bethea- Executive Director, Lied Ceter, Lincoln, NE)
October 2003
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educational outreach

EXCELLENCE  “The Dayton Contemporary Dance Company residenogm@m was exceptional. The Company was
AND dream to work with, and the teachers and studaliie raved about the workshops and Youn
INNOVATION IN & ' p g
EDUCATION People’s Performances.”

—Laura Burkhart, Dance St. Louis

“The DCDC performances were fantastic, and theirkweith the students was equally phenomenal.
They teach the way they dance—with superior teahalulity and inspiring artistry.”

—Jenny Hamilton, New Orleans Ballet Association
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