





on the skirt and was on stage with hardly a
beat missed; greal company coordination

The Chinese Beijing LTDX Modern
Dance Company's Cold Dagger choreo-
graphed by Li Han-zhong and Ma Bo seems
te herald the coming of age of new Chinese
dance. It showed a highly individual style,
teugh and athletic with hints of martial arts
intersparsed with moments of concentrated
stillness and fluid lyricism, The company
worked in close harmony both in the si-
lences and to David Darling’s strident callo
chords, Hiluals of conflict in poatic slow
mation evolve lluminated by visual pic
tures, like the pools of lacy black costumes
on the white sguares, The strength of the
feur men seemingly pitted against a tiny
girl-figura culminating with her sinking on a
bed of bodies that lowers her to the floor. It
is a power play = maintaining the balance
between the individual and the collective
that has an exiracrdinary resolution as the
faar is tunnellad under and the squaras of
lae kwon do matling are peealed apart. It S
a deep and fulfilling work that would repay
endlass viewings.

Rukinald Rofinro Pronk, formerly of
Dutch National, has one of those bod-
ies; think da Vinci's model, elongate, add
hypar-flaxibility, fab leat and tensile strength,
If that weren't enough he has found a soul-
mate of matching physical splendour in
Dvew Jacoby, who displays feline grace on
girders of steel. Annabelle Lopez Ochoa's
duet, Ore, was a great idea. It relates to
Anstophanes’ myth of the co-joinad male/
female creature split by Zeus into two indi
viduals who constantly long to be reunited.
It established a friction that coloured the
necclassical movements with meaning.
Frovm Hamburg Ballet, Yaroslay Invanako®s
Ne m'oublie pas danced with Héléne Bou
chet was the perfect counterbalance; lyrical
and tender, the subtly judged moments of
tension finding perfect resolution, leaving
a sigh of contentment in its wake, nol least
for Bouchet's feet which are pure poetry.
The third duet Benvindo Fonseca's La Casa
de Barnarda Alba was less successful; an
unzsubdle highjacking of Lorca's compelling
play. Two fine dancers, Soraya Bruno and
Martin Buczkd, played the characters as
giggling adolescents, although their techni-
cal ability delighted the audience

The Mational Ballet of Canada had a
bad opening with Polyphonia when a seri-
ous makfunction in the first movement of
Gyorgi Ligeti's fiendishly difficult music set
the dancers adrilt. Fortunately at sacond
showing pianist Andrew Burashko was in
confident form and the company showed
what they were capable of, giving edge to
Christopher Whealdon's awkward freeze-
frame moments and displayed quality
technigue in the duets. Xiao Nan Yu was
ticularly eloguent, giving a gentle and
human edge to her steely technique
la Zdenak Kanvalina was sansational,
finding perfect focus to the movements
even while hovering in the air.

One of the most interesting and unusual
was Makoto Matsushima, His fnvis-

strength.
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ible City, more theatre than dance, was
spelibinding, showing an acute perception
of human foibles. Marcin Krajewski

Rubinald Rofino
Pronk has one
of those bodies;
think da Vinci's
model, elongate,
add hyper-
flexibility, fab
feet and tensile
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from Poland had the crowd roaring. A seriously good
dancer in a comic rale he gave a cracking airborne inter-
pretation of ‘drunk and disorderly’ in Ban Van Cauwen-
bergh's Les Bouwrgeois.

A member of the audience came up to me in the inter-
val, ‘but is it dance?' he demanded. We had just watched
Kylian's silent movie pastiche Car Men. My inner thoughts
were, ‘it's so bloody marvelious, do | cara?’ However
| reflected and said probably it bordered on physical
theatre and needed good dancers to make it work. It was
wonderful to see it on a big screen where every nuance
was visible, The film stars of Paradox On,formed from
NDT3, alzo broughl Kylian's Birth-day. Part ilm, part stage
performancea, it peppears Mozarl's weall known melodies
with sexy spice, kilchen sauce and movingly honest
moments, It was an inspiration to the younger dancers
and the avdience to have artists of the calibre of Sabina
Kupferberg, Egon Madsen and Gerard Lemaitra demon-
strating the potency of a lock and a gesture. Together
with Giaconda Barbuto and David Kriigel, they were a
rict. The giant screen again revealed the master touch
Kupferberg's elegiac soliloquy with the shard of mirror has
all the poignancy of departing youth then, just as maodlin
emolions rise, her little moustache appears. The moment
turns on its head and we are into the kitchen in company
with Kupferberg and Lemaitre moustached, corseted and
unbelievably funny,

Dancers and directors are 50 often so busy that thay
saldom get to see performances outsice of their own
companies. At Dance Salad they share programmes and
classes. Henderek purposely throws them in together
in a company class where different styles and levels ara
s00n accommodatad, shared and enjoyed. She said there
is always good feedback on the networking spinoffs of
opening horizons and new contacts. It all proves... salads
are good for dancers,
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